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Unrealized Design Concept - Expansive Reflecting Pool
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Skidmore, Owings & Merrill (SOM), 1967



Skidmore, Owings & Merrill, 1969



Realized Design
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Final Approved Design, SOM, 1971



1974 Opening

As-built conditions, 1974



1981 Garden Modifications
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Tunnel Modifications




Hirshhorn Museum and Sculpture Garden

Sculpture Garden Vision and Program

Melissa Chiu
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Isamu Noguchi with Nina and Gordon Bunshaft, Ryoaniji, Kyoto, Japan, 1960
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Joseph Hirshhorn Residence in Connecticut

Henry Moore and Joseph Hirshhorn with Falling Warrior at
Hirshhorn’s estate in Greenwich, CT
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Hirshhorn Museum and Sculpture Garden, 1974




Programming Inspiration

Annual Contemporary Art Exh|b|t|on at Versallles Lee Ufan 2014

13



Programming Inspiration
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Turbine Hall at Tate Modern, Rachel Whiteread (2005); Olafur Eliasson (2003)
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Hirshhorn Performance Art Exhibitions

Ragnar Kjartansson, Woman in E, Hirshhorn Museum, Jen Rosenblit, 'm Gonna Need Another One, Does the Body Rule
2016/2017 the Mind, Or Does the Mind Rule the Body?, Hirshhorn Museum,
2018

15



Hirshhorn Digital Projections

Doug Aitken, Song 1, Hirshhorn Museum, 2012




Hirshhorn Music Performances
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Kim Gordon, Concert for Yoko Ono, Hirshhorn Museum, 2017
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Existing Sculpture Setting
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Henry Moore, King and Queen, Hirshhorn Museum and Sculpture Garden
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Tunnel Connection — Past and Present

Original Tunnel Connecting the Garden and Plaza, 1974

Existing Condition, 2019

19



Hiroshi Sugimoto
v

Hiroshi Sugimoto, Hiroshi Sugimoto, Hirshhorn Museum, 2006
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Garden Programming

National Mall
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Reestablishing Relationship of National Mall, Garden and Museum

National Mall
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Underground Passage
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Garden and Museum Lower Level
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Hiroshi Sugimoto Sculpture at Otemachl Tokyo
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Stacked Stone Walls — Hirshhorn and Collins

Marino Marini and Henry Moore sculptures at Joseph Hirshhorn’s
estate in Greenwich, CT

Innisfree Garden in Millbrook, NY by Lester Collins
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Stacked Stone Wall Mock-ups
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Concept Design
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Hirshhorn Museum and Sculpture Garden

Artistic Concept

Hiroshi Sugimoto
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Bunshaft's Heritage

Gordon Bunshaft's Hirshhorn Museum
is one of just a handful of buildings that
prove that simple forms can be
beautiful.
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Bunshaft’'s Heritage

In 2006, when my mid-career retrospective was held here.
When | finally hung my Seascapes series, the beauty of the space took my breath away.
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Bunshaft's Heritage

The landscape in which the form is placed is another
decisive factor. My hope was to finally make a reality of

Bunshaft’'s dream of a cylinder reflected in a pool now, in
the twenty-first century.
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Bunshaft's Heritage

My redesign, while respecting
Bunshaft's Karesansui concept, also
attempts to create a sculpture garden
which incorporates the esthetics of my
own “Sugimoto-style” Japanesegarden,
which is simultaneously classical and
contemporary.
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Sculpture Display

| asked myself what the most suitable background for modern sculpture might be. My answer was to use premodern materials.
Creating a contrast between the modern and the premodern would be an effective way to foreground the sculpture.
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Reflecting Pool

Whereas in the last century paintings and sculpture were center stage, museums
now must have the flexibility to accommodate a diversity of media such as
installations, video art and performance. | have therefore installed a shallow pool
in the central part of the garden;works of sculpture and a stage appear to float on

its surface.
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West Garden

On the west side of the garden is a gallery space which can also accommodate large pieces of sculpture.
BRI KRB FRFRELFREG AR FERLH D,
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Underground Passage

What | have done is to treat the center point of the museum’s
cylindrical form as the zero point and extrapolate two diverging

parabolic lines which can be expressed by the formula ) = 1
FAIZAEREREOTLAZRAL LT 3REKICL ZMERES &, K S
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Underground Passage
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Visitors are drawn away from the museum to the sculpture garden through the underground passage with its mirror walls opening out into
the garden.
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Overall Aerial
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In summer, the plantings and the pool provide shade and cool; in winter, you can see the beautiful natural stone on the pool floor.
In my mind | can see a vivid image: It is the most beautiful sculpture garden | can imagine.
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Hirshhorn Museum and Sculpture Garden

Revitalization Concept
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Current Sculpture Garden Site Plan

National Mall
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Sculpture Garden — Existing Conditions
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Sculpture Garden Wall Deterioration — Study 2016-2019
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Visual examples of Alkali-Silica Reaction and internal sulfate attack, efflorescence, surface accumulation, 2018
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Storm Water Management
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Existing Accessible Route
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National Mall Views

National Mall Path




Reestablishing Relationship of National Mall, Garden and Museum

National Mall
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Garden Overlooks

National Mall
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North Overlook
Concept Sketch Looking South

i R e R te s cT v e tie b Ve . FT ot e men 3 el ey 7 e T el ", y A
< B P e N g e e e S D S N 8 e i e A5 -‘ " A i 8 3 g <47 3 N
3 i . . r: e o ! ' - ;.J.'...'\.', P *,‘ v "_' 2T
- . ~ L L= . . - WP I - S
: ‘\ - s . @
. ~ Pt -
- -
L.

47



New Accessible Route
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West Garden - Flexible Program

National Mall
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West Garden - Flexible Program

Plan of West Garden @

Potential Garden Uses
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West Garden

Concept Sketch Looking Southeast
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Concept Sketch Looking West

West Garden
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East Garden - Modern Bronze Collection
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East Garden — Modern Bronze Collection

Plan of East Garden
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East Garden

Concept Sketch Looking West
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Concept Sketch Looking West

East Garden
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Central Garden

National Mall

L -
¥ . .
. I \ . 5\ \ Y

2y P -+s e
J

- § . 1 ]

West Garden |
New Sculpture &
Performance Art

e T}
=123 4iD

®
N~
ul
" ’
|
)
" |
"3 = =
- ”~ \I I ! || 7
/ 2
o Il ~ . v
Ty }_"1"{ I
M ~ N I
3 T

: )
Y ‘-“'\
2 X
: \
Yy
'
A
% }
\ "' _ 'II
AL
”‘.f.\‘.‘__
s ‘
7
©
P‘{ N
N \
. '
b N
-. .
%
Al' ] P Lo
-
A
W, S

Jefferson Drive




Central Garden — Performance Art

National Mall

Qverlook

o teett ‘e

] Non ]

Reflecting Pool
& Performance Area

South
Overlook R —
Jefferson Drive
Plan of Central Garden ( l)
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Reflecting Pool and Performance Area

5

6.3 m /208" | = "
;'- T S § : ) & 3 “,.l Example of performance space with
g T : -~ amphitheater seating
: tagay | & : o
3 b i?x Nb 5
(L ELLLLLE

236 Movable Seats

Underground Passage
Entrance

Preferred Plan of Reflecting Pool and Performance Area Example of Theater Performance



Reflecting Pool Detail — Seasonal Change

Water Surface
(Summer)

Stone Surface
Exposed
(Winter)

Border Stone Surface Exposed (Winter)
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Reflecting Pool Stone
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Border Stone
(Typical Paver Stone)
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Reflecting Pool and Entrance to Underground Passage

Concept Sketch of Looking South

61



Original Entrance to Underground Passage
Original Bunshaft Design
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Underground Passage
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Hiroshi Sugimoto Sculpture at Otemachl Tokyo
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Underground Passage Layout

25.77m [84'-6%)

Underground Passage Plan

New Floor,
New Cailing

(100"
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Preferred Alternative - Entrance to Underground Passage

Enlarged Opening
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16.40m
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Stainless Steel
Wall Cladding
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Overall Garden Plan
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Cumulative Planting and Paving Changes

1974
Bunshaft Landscape Design
30% Landscape / 70% Paving and Gravel

1981
Lester Collins Landscape Design
59% Landscape / 41% Paving

39% Landscape / 61% Paving @ -



Comparative Analysis of Garden Evolution
Extant Bunshaft and Collins Elements Combined
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Comparative Analysis of Garden Evolution

Overlay on Proposed Sugimoto Garden Design

Elm Trees on
West Overlook

Elm Tree -

(to be replaced in kind)

West Steps and

Adjacent Planters
Collins alignment /
New construction

Perimeter Walls
Collins alignment / New
exposed aggregate concrete

Interior Wall
Bunshaft alignment / New
stone construction

Overlook and Stairs
Reconstructed per
Bunshatt design

Perimeter Walls
Reconstructed per Bunshaft design

Underground Passage
Connection reestablished per Bunshaft
Design / New stainless steel construction

Elm Trees on
East Overlook

Sugar Maple
(to be replaced in kind)

East Ramp and

Adjacent Planters
Collins alignment /
New construction
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Wall Hierarchy

Stone Gallery Walls and Concrete Aggregate Walls

Combined Wall Diagram

I Original Concrete Aggregate Walls Replaced in Kind /
New Concrete Aggregate Walls Matching Original Walls

I  New Stone Gallery Walls
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Sculpture Garden Sections

East-West Section — Looking North

North-South Section — Looking West

71



Sculpture Garden Sections

Section through concrete wall with stone wall in background.

72



Material Palette

Main Paving Area North and South Overlook Paving

Granite stone pavers. Salvaged Swenson Pink granite stair treads from the
To be used for main garden paving and original Bunshaft garden, stored at Smithsonian
stairs / ramps within the main paver surface. Institution warehouse.

To be reused for the North and South Overlooks. Re-
installation of existing stair treads combined with new
matching Swenson Pink granite.

Existing Concrete Aggregate Walls Stone Gallery Walls
Due to significant damage throughout, the existing Natural boulder-shaped granite stone in neutral tones
walls will be replaced in kind with new walls, to complement the concrete aggregate walls.

incorporating the same granite aggregate color and
surface texture.

Existing exposed aggregate concrete sidewalk
(Jefferson Drive, 7th Street) to be restored. Some
additions along the East and West Overlooks and at a
new cross walk on Jefferson Drive.

Benches
Terrazzo-ground concrete panels using the
same granite aggregate as the original

Bunshaft perimeter walls.
(Note: This image shows concrete with a different aggregate). 73



Wall Materials and Character

BhOmm / 2407

Top of Wall Natural stone boulders

HelgM vanes
Structural concrete

backup wal

Mortar 1k

oF 34 sides o

e

2 g
=

Q P

b g

W w
=

....
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Proposed stone wall section

Proposed type of stone wall. Example of stone type and color
in quarry.

(Shown here: Landscape walls at guest house in
Kiyoharu, Japan by Hiroshi Sugimoto. .
y P y g ) (Other US stone sources are under consideration.)




Planting Plan - Trees
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Species Key

AS Acer saccharum ‘Green Mountain’ - Sugar Maple

CR Chionanthus retusus - Chinese Fringetree SJ Styrax japonicus ‘Snow Cone’ - Japanese Snowbell
HC Halesia carolina - Carolina Silverbell

UA Ulmus davidiana var. japonica ‘Morton’ ACCOLADE - Accolade Elm
MA Magnolia ‘Elizabeth’ - Elizabeth Magnolia
MS Magnolia x soulangeana* - Magnolia Hybrid * Cultivar To Be Determined

PY Prunus yeodensis - Yoshino Cherry
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Species Palette- Trees

Acer saccharum ‘Green Chionanthus retusus -
Mountain’- Sugar Maple Chinese Fringetree

Prunus yeodensis - Styrax japonicus “Snow
Yoshino Cherry Cone’- Japanese Snowbell

Magnolia x soulangeana -

Saucer Magnolia
Cultivar to be determined

Magnolia ‘Elizabeth’ —
Elizabeth Magnolia

Ulmus davidiana var. japonica
‘Morton’ ACCOLADE -
Accolade Elm
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Shade Study

At Installation

At Maturity

Jutternon Drive

Nutertal Mall
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Planters and Benches
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Detail A: Amphitheatre
bench (at reflecting pool).

Detail B: Bench at stone
wall (at elevation transition).

¥

P
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9
L ] Linoar Light Fixturs
ol (See Sghling concep!)
5 NI Stone Cladding (granite)
v “Ja ! > r

[——r——

. TRtTRZZ0-Grouna
Cancrele Paned

Detail C: Bench at raised
planter border.
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Planting Plan — Ground Plane

Jefferson Drive

Ground Plane Planting Concept
+ Simple planes of groundcover plants provide a complementary base for display of works of art.

* The selection of hardy species will ensure limited maintenance needs and long term sustainability.

e Turfis limited to the West Lawn.
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Textural Palette — Ground Plane
Evgrgen 0 AP C . b A Semi-Evergreen
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Lighting Concepts

Stair and Ramp Lighting —
Concept Section

Tree uplighting

Linoar LED lighting

Bench and Tree Lighting —
Concept Section

Lighting Concept Key Plan:

Water Feature Lighting
Bench Lighting

Stair / Ramp Lighting

Tree Lighting Allow 50 Watts
Tunnel Cove Lighting

Tunnel Downlight

Existing Street Light Pole
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Concept Design
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Alternative 1 - Reflecting Pool Studies
Bunshaft Pool Integration and Stage
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Alternative 2 - Reflecting Pool Studies
Bunshaft Pool Integration - No Stage

Walking Surface [07]
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Alternative 3 — Reflecting Pool Studies
Pool Sized to Balcony Window
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Alternative 1 - Entrance to Underground Passage

Original Opening with Skylights
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Jetferson Drive

Stainless Steel
Wall Cladding
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Alternative 2 - Entrance to Underground Passage
Maximum Stair Opening

ccccc

—~
( ~—tn
= 1.00m
[3-3")
v Walkable DN ||
Plaza skylights | TT™

S

N

A

Concrete Guardrall Y
.
. I 1
| ) D ‘
SR . =NV (R N | South
I Y | &2 . s | | ¢
AL — J. | | M
- { J
f

Jotterson Drive

Stainless Steel
Wall Cladding




Wall Hierarchy

Stone Gallery Walls and Concrete Aggregate Walls

Original Concrete Aggregate Walls Replaced in Kind

These walls will be re-built in their original locations with the same surface texture
(sandblasted with exposed crushed granite aggregate). The wall tops will be
slightly raised to conform to current building codes.

New Concrete Aggregate Walls Matching Original Walls

These walls will be added to complete the original shape of the garden at its
perimeter. They will receive the same surface texture as the original walls. The
new walls frame and define two new elements of the Garden: The enlarged North
Overlook and the new ramped west entry to the Sculpture Garden.
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Wall Hierarchy

Stone Gallery Walls and Concrete Aggregate Walls

\/ > | \/ y .

New Stone Gallery Walls

These walls are meant to function as new settings for art and further define new
programmatic spaces of the Garden. The stone walls are always slightly lower
than the concrete perimeter walls, forming a distinctly different secondary system
of organization.

New Planter Walls

These walls frame raised planters and simultaneously function as continuous
benches. Raised planters alternate with planting at pavement level and create
benches at strategic locations throughout the Sculpture Garden.
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